Aesthetics Midterm Exam Answer Key

Grading scale based on College’s scale

A 4.0

3.85 and higheris an A
A- 3.7

3.5 and higher is an A-
B+ 33

3.15 and higheris a B+
B 3.0

2.85 and higheris a B
B- 2.7

2.5 and higher is a B-
C+ 2.3

2.15 and higheris a C+
c 2.0

1.85 and higherisa C
C- 1.7

1.5 and higheris a C-
D+ 13

1.15 and higher is a D+
D 1.0

.85 and higherisa D
D- 0.7

.5 and higher is a D-



Overall score: At the top right by your name. Use grading scale to interpret the #. Check my
math by adding the numbers at the top of each page and dividing by three (each page was
worth the same). Average grade was 2.62, high was 3.86.

Multiple Choice: | have circled the correct answer in green. Scale was -0=4, -1=3.6, -2=3.2, -
3=2.8,-4=2.4,-5=2.0, -6=1.6, -7=1.2

Short answer: On the second page, the number at the top is the average of the five grades
next to the questions.

Short answer and essay examples: See below where | have examples of excellent answers for
each.
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@ According to Bruce Baugh (in “Prolegomena to any Aesthetics of Rock Music”), what separates rock from classical

music is the form/matter distinetion, Explain how he uses this distinction in his argument and explain in detail what
he means by matter. What is Davies® (in Rock versus Classical) response to Baugh’s use of this distinction?

\A 1‘50\\. {i\/‘ ‘5\ "“\‘l 14 ':.\. ‘“‘\.v\)r [I_.'-“--;'.- iy eAr by L feeuts o [,‘:( T -y r .}\

{o{"'-.eof,ul-of\ Wi A1
= \ < LT - WA
ibt\t b LUNL L L l".{ M\-H (& i~ M 5 L AL T \ ‘_f"\'\\ L \ uh :‘ ‘- ‘!(j‘f YW ] 1
q’l\'-“-\-‘.“'\" ! oud 5 ij\l‘t“.f Logvot s oo Vs Al Pt A eet { et el f-"m)
/ A .
| h! - A\ A\ \ et ‘\ ',._ A \{\l__
f)ll::t ? FOL’ Vs EPE© i3 b ‘AL\ By LT LSS ) Hru |18 )-'(} {‘\} * J
' ) S : el
WNace ¢ fﬂ.‘{.f.\ LS PRNPR R 2y P Y (N at ',li_--*‘- ol ﬂ,& I[Ht.n(-,l.wu SRR
¥ \ A ) e W NN l) ;j-.
‘/ia\ T Vbeltco gt Ao FANSAC v & vtk ) I f..} oy A o _!. !‘_ .4}"\ L‘ .
] ' 1 ' B4E Pt P Rt il
A ':"' o - '\“ s hJ e ) ""-\ = o . [':_.l ,“ Fr L n et ‘3 o
\ { e ,,\ LS, | T LA TR e ey ‘\ ‘.‘f. ar ) ‘.’\ AN _ “'"\\”-S [U‘M o I"‘r‘l




Essay. Expliin the diflerence between
; Adinples of cach and

OW eplain oy
|l‘L’J_L<;> Explain
“everal 0P his up

. it s explanation), give | |
3 o iy : I addition to this exp ; L
aesthetic properties and artistic properties, ( ic nor artistic properiy.
also an ex aperty-ef-an-artwork that is neither an aesthetic nor artistic proy

IS0 an example of g Properiy-of-an-

isaoree with those
: T o : who disagree wi

this distinetjon relates to the debate between “aestheric theg, 155,01 ‘ml :”[":.%:ﬁm:m" 1d present
which sige OFthis debate Davies is on (in Chapter 3 "‘\CS'hNFC.S - H|L od »h-;l"ll\;[ what are some ol your
smentsiconsiderations for his position. What is your awn puslllﬂ;j L‘“‘L‘L:l; ‘-'m‘d e properties to the

= f tance of aes S e

W thoughts atoy 2 Where do vou stard concerning the relative importanc

g e S Using Davies examples.)
; T A s OF artworks (perhaps using :
-I|1|‘|l.'ui;1l|.\|| Ol ! I)c\cl';lp Nour 1|1ull__L‘.|1l: using concrete Lkdll\ph.» i 3 e A"_.,

. Fuec Con Yae c{_j‘;{\’_i\r)‘z. d
LT Reskuabic peogeries Sl h?*\,fh—p«wm peopet s
Wik son &S d““'ﬂ"ﬂ y Bowlaet g bvagile o S He, wrreviced referencs <
Are conesthvod deteils aboatan ok Wl sucl ds{; h.q‘mh\»j oo, Tse qualitcs
odd wi EREG Y
“d what i ockiskindded Vo say o v ahies Such ot b wedght
ed Yo vadidak onb N’-’“"“’f‘ fouad B ke o (B Davewd
ar: Ccmm: US—P AN a ?o('rrw\.ﬂ/l N exs "’“’Qumré-s Ve lectthe 5
N fres, Sheo\d nskelec &
: ‘J Vva\wnaelo %ﬂ«:’mﬂb. Twse ‘b’”oj S ¢
Einds g ark of pic q : 3 /i
Vlwers puct pbrion of-ap Grlwodd. L e ctfal,'.hcgm..
| es o algak sole impadkance T o N
Aeshukc baseies R i) P:.n(f? ! -
Vg Sensyal feshiehic Cactan. e
C oSl & je§ 043° MW&W&

%

and expenence m oo rurs:
fo Pak with = ‘“k“&d:ﬁ hatocierats | e Reg Nowus wend
obrn sidt, Contedyglzls an larly AofRtc Quia v e Condd
a4 hoty aeshgbre and Qahicy ¥ ‘ e ) whaek
nﬂwuj\\:j . ; ‘\,]q'fb ’h\g Wwuang A b{U\JKS
o ot &ggec{‘S of- On Ok o%jek; sue b by watie.
Miss  Mang nc o (SVERISTREE o Rt ’:\1\“3 I an Bestvebisisls
oL £ celecence l'O D\:{‘-\(\"‘“’\?S (’ﬁU\;\‘ﬂQ \lkﬁg\f'c\’\wf\gl vodd T
: _ . K gl Wodld 1
i h de (: ) W vndpstendiy b gointe | \oe\rewes
gcrwuhif ¢ (“:; "[uqﬂ{hfs Sechas Shng wWhlness.  Me
e O«bk G5 S

: \ 0{0.[' (ales
&r“hgf‘-hu\'\f @uink ok mm\.):ff Séhish‘rc‘-"*!

Y ol & '\Dfe(ﬁ' HM K oN e \“Ndb&
v SRR G
an orkiskhe 2xpece ¥

Tadte an \nklechvg]
b Shoold (acte
bhay animadizbic . Dowres brleves heatt 04 b Qevsge chvwe \
ni FAT : C Pevspec
Sk wnte MSWU| US mn atshybe one. (eancding ™ Sidg sweliste |
(Y-Pulw[ ) o\")'ELHCN" \—0 ()L('.“[ki'\‘ 3 ﬁ;j \'\S S}WN\(\M’SWP\
Danies '(Y\U»W"\/ ﬁ\‘mx,é-lw(}h’? ) \(mu?uw \}ﬂ\\\’\\(\ ;‘\ﬂ Courkaiv | OF
ol r/Bu)r whak ooy &“MPG\Q(DU war¥s Suan s
2 (uUSe

A o.-l ]
: = \L Cmdf,t
% ) gff(_‘“) ek C'nu%‘_‘o \M
bo *“nmlﬁi, \’M\’;\JDE(\J, fon Sive SPPE! |
%ﬂ\o oo X /




artshic quaibies, bat hen on acshehsistFweld wms e

Utw pointof v, Arhst. B lob con Yoo apraned ‘o . placement™
of A sterld \u\m\'(‘ u(\\‘d W qnfi\’\i\oiﬁm, Withynao} anw{\J whe b ezt

s andwhy ke mads it Voo, 12l Rdy Tuures

3105‘3(5 onee b ?osm\ol\\'\-" Sﬂl\{l\’ ot <ine e ‘l\‘ﬂ«ul‘rﬂs aand st
l\"\L‘t'\{CI\)CLQ f-fﬂ&ih‘mgf L_oo\zm:j k’\q(&g\’\ C‘ht‘&lﬂ% ‘-31\4: %Qf(‘&—(c g,g ices {'laai_

add Wassye {(Sences of un M}\maﬂ‘,w/{my&y@u\ o\pye b o natvued
Sdrovad S IS an -'37\’04*1{7“ ol Avont ﬁM&{F Phat con e apmr&rd;m

Areshabe jm\mds‘ dove. Hz Saks h Conhoad P K, ol Cmg&ruckﬂ

i Ot eonae cubans ; and hS Bl yllow smbredie o

21:(5_ anaﬁ vt he s of tase ackuye hudlﬁwﬁj\""\a contey v
3“*“%(&5 (realed N Ge Sk bt X @ tritin ¢ {’m}-m"(ﬂsw Ma.do wiL

HnY - begondl ol | oW, Ty Creaked on mane Nk opeored W
ﬂ‘xrzg.l ﬂ\f—ei;r(wt?\-s @G\‘r\h} Tor e, w-.mag \Anmm ot forheg

kaglr \ e pagved \o% ;\j;g wold .

[ do Nowev e JquK ™M Somy Cases context cam Yoo vesy wmpatents

Davres Vebecences \Wtahviets 45 \seine on e crvecal axampl o Ly

Conkebvadzm  malkns. | aacec 11 s Sense , b7 example. i ane
Wet b0 fead TMLMA/ viledt Vnowing WPt

N avkinor fougat m e vieknom War, of wwut™ 2uen Wnowing What e
Wor was, hy \r\k\{abaﬂf%o 25 will a5 Sersuad & emohenad HS{DWXS‘-g
W b bty weakendd - Rlgo \n (ebernelo Vichnam, Magalins 3
VitkoRm or r\fumwmfwm\g‘ \ack Sgnificance b one didh not Yo e g
Aames Fepreseni<d el w,c\{ ‘M’Nwl N \me,mm{f'a.ﬂ wWas notm 18
3¢ (¢ (ccabion.

Thougn | Cound Diavies Yo Yoo Somawwad Liaged lowards he

: i N : Wits
Conkxhaf >+ ‘S‘CLP, \ fuink hrare & tmpocence and \ml'uillnﬂ n ootn P‘““"&‘? s,
W concluson | rikieve T impoctonce &ﬁ“%ﬁ?ﬂ ‘5\3\‘3 P{\H’S**C Proguties
; 1 : - 3 o v * ) .I .
443 /ff? dﬁw%n@ﬁﬂ?f%ﬁﬁgﬁfﬁf’gw X memt {'0’1?1; %omo“; ® ?‘?%{}{%\u&;&\

| .f"SH’?( L}\?




